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is, forgetting the god's warning, and as a result, she becomes a statue.
The god, through his supernatural vision, again sees what is happen-
ing, and coming at once, he throws some water on the statue, and
Saw-may comes to life again. She is made senior queen.

The last scene is the bedchamber of Saw-phay and Saw-may.
They sing to each other and fall asleep. Then the girl wakes up and
sings a sorrowful song to herself, bewailing that, although her lover is
restored to her, she has to share him with another queen.

This play is undoubtedly the most artistic of all the decadent
plays. It tells a coherent story, and there is no glaring attempt at
sensationalism, nor are there scenes comparable to the execution
scenes of The History of Thaton and of the * Baboon Play'. It is free from,
blood and horror and too much pathos. And perhaps the story is
more logical and more natural because it is the story of lovers and
not of brother and sister.

Saw-phay and Saw-may has an effect of artistic completeness which
no other play of the period possesses. The action moves logically and
smoothly, unhampered by unnecessary scenes or unconnected inci-
dents. The dramatist concentrates on creating an atmosphere of light
romance and nothing else, and that atmosphere is sustained throughout
the play, unbroken by scenes giving an impression of suspense and
horror.

Two scenes need special mention. The scene where Hopeful
discourses on the cuckoo is perhaps the best comic scene in Burmese
drama. The humour is free from coarseness, a fault of which other
dramatists including the great U Pon Nya are guilty. And it is
something new in dramatic technique, for although irony has been
used before for other purposes, this is the first occasion where it is
used purely for comic effect. The audience, knowing that the cuckoo's
cry is a signal, laughs with Hopeful, who, in spite of his serious tone
and demeanour, is enjoying himself at the expense of the old man.
But Hopeful himself is also the victim of the laughter, for he does not
realize that the signal is not for the elopement of Saw-may and
Hopeful, but of Saw-may and Saw-phay. The last scene of the play
is the least artistic, for it savours of sentimentalism and striving after
sensational effect. The logical ending of the play, because of its
atmosphere of light romance, should be a happy one. When the
heroine is brought back to life and made the senior queen, all seems
well, for it would not be fair to the State or to the other queen, if the
hero were to abdicate or divorce her so that the heroine should be his